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Abstract

The wortld of violin pedagogy is a dynamic and nuanced realm where the art of teaching the
violin is more than just imparting technical skills; it is a transformative journey that shapes
aspiring violinists into accomplished artists. The influence of violin teachers extends far
beyond the practice room, touching the hearts and minds of students and fostering a lifelong
relationship with the instrument. This exploration reveals the methodologies and teaching
philosophies employed by renowned violin educators, shedding light on the strategies used
to instill discipline, perseverance, and a love for music in their students. Beyond the
acquisition of musical skills, violin teachers play a pivotal role in nurturing well-rounded
individuals who carry the torch of musical tradition forward. This research uses qualitiative
description focuses on the strategies violin pedagogues use to develop the skills, instilling
discipline, perseverence, and a love for the music in their students. The result of this study
revealed that great teachers are not bound by a single approach but are defined by their
ability in their own way to inspire and nurture the talents of their students.
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Pengaruh Pengajar Biola pada Perkembangan Musikal
Murid

Abstrak

Dunia pedagogi biola adalah ranah yang dinamis dan rumit dimana seni mengajar biola lebih
dari sekadar memberikan keterampilan teknis; itu adalah perjalanan transformatif yang
membentuk calon pemain biola menjadi seniman yang berprestasi. Pengaruh guru biola
meluas jauh di luar ruang latihan, menyentuh hati dan pikiran murid dalam membina
hubungan seumur hidup dengan alat musik. Eksplorasi ini mengungkapkan metodologi dan
filosofi pengajaran yang digunakan oleh pendidik biola terkemuka, menerangi strategi yang
digunakan untuk menanamkan disiplin, ketekunan, dan cinta terhadap musik dalam murid
mereka. Di luar perolehan keterampilan musik, guru biola memainkan peran sentral dalam
membina individu yang berpengetahuan luas yang membawa tradisi musik ke depan. Hasil
penelitian ini menunjukkan bahwa guru yang hebat tidaklah hanya bergantung pada satu
pendekatan saja, tetapi juga dengan kemampuan mereka untuk menginspirasi dan
memelihara talenta dari murid-murid mereka sesuai dengan natur muridnya.

Kata kunci: biola, pedagogi, guru, murid

Introduction

The world of music is a vast and intricate tapestry, woven together by the skill, passion,
and dedication of countless musicians who have dedicated their lives to the mastery of their craft.
Among these, violinists occupy a unique and revered place. The violin, with its soaring melodies
and profound emotional resonance, has long been an instrument that captivates both players and
audiences alike. Yet, to unlock the true potential of this exquisite instrument, aspiring violinists
often embark on a transformative journey guided by one key figure—their violin teacher.

Violin pedagogy, the art and science of teaching the violin, plays a pivotal role in shaping
the musical journey of students. In this exploration of the impact of teachers on students'
development in the realm of violin playing, we delve into the profound influence that dedicated
and skilled educators wield in molding aspiring violinists into accomplished artists. A violin teacher
is more than just an instructor; they are mentors, guides, and sources of inspiration. They not only
impart technical knowledge but also nurture the artistic sensibilities of their students. This
relationship extends beyond the classroom or practice studio; it is a connection that shapes a

musician's identity and influences their musical choices throughout their career.
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The purpose of this journal is to uncover the multifaceted dimensions of violin pedagogy,
from the methodologies and teaching philosophies of Leopold Auer from the book ‘I 7o/in Playing
as I teach it’, Dorothy Delay from the book ‘Teaching Genius’. The two treatises compared in this
document were selected because of their historical importance and the reputations of Leopold
Auer and Dorothy DelLay as both exceptional violinists and pedagogues. This journal will explore
the insights, techniques, and experiences of renowned violin teachers who have left an indelible
mark on the world of music. As we journey through this exploration of violin pedagogy and the
profound influence of teachers on students' development, we will gain a deeper appreciation for
the transformative power of education, mentorship, and the enduring legacy of the violin in the

hands of those who are inspired to play it.

Research Question

This research will examine the role of teachers in cultivating not only exceptional
performers but also well-rounded individuals who carry the torch of musical tradition forward.
How do teachers instill discipline, perseverance, and a love for music in their students? What
strategies do they employ to develop the skills necessary for navigating the complexities of both

the violin and the stage?

Research Method

This research uses qualitiative description through collecting data and resources through
comparing recordings, documentations, and literature. This research focuses on the strategies
violin pedagogues use to develop the skills, instilling discipline, perseverence, and a love for the

music in their students.

Dorothy DeLay

Dorothy DelLay (March 31, 1917 — March 24, 2002) was a distinguished American violin
teacher whose influence shaped the world of classical music. Born in Medicine Lodge, Kansas,
Dellay demonstrated exceptional musical talent from a young age. She studied at Oberlin
Conservatory and later at the Juilliard School, where she was a student of Ivan Galamian, one of
the most celebrated violin pedagogues of the 20th century. Delay's career as a teacher began in
the 1940s, but it was her work at the Juilliard School starting in 1948 that established her as one

of the foremost violin instructors of her time. She also taught at other prestigious institutions,
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including the Aspen Music Festival and School, Sarah Lawrence College, and the University of
Cincinnati — College-Conservatory of Music.

Her teaching style was unique and highly individualized, focusing on nurturing each
student's personal strengths and musical expression rather than adhering to a rigid methodology.
Delay was known for her patience, perceptiveness, and dedication, which helped her students
reach their highest potential. Her pupils included many of the world's leading violinists, such as
Itzhak Perlman, Midori Goto, Sarah Chang, Gil Shaham, and Shlomo Mintz, among others.
Dorothy Delay's legacy endures through her many successful students and her profound impact
on violin pedagogy. She is remembered not only for her exceptional teaching but also for her
passion for music and her unwavering commitment to her students' development.

Dorothy DeLay's approach to violin teaching is characterized by its flexibility, emotional
depth, and modernity. Her students often speak of her ability to nurture musicality and expression
from an eatly age. Delay's teaching transcends mere technical instruction, emphasizing the
connection between the musician and the music, and the emotional aspects of performance.

Here are some ways in which she shaped not only the musical abilities but also the
character and artistry of her students (Sand, 2003).

1. Emphasis on Expressiveness

Del.ay encouraged her students to go beyond technical perfection and delve into the

emotional and expressive aspects of music. She taught them to infuse their playing with

genuine emotion and a deep connection to the music, helping to develop their artistry.

2. Individualized Instruction
Del.ay recognized that each student was unique, with different strengths and weaknesses.
She tailored her teaching to the individual needs and personalities of her students, allowing

them to develop their own artistic voices.

3. Teaching Resilience and Discipline
Through her rigorous teaching methods, Delay instilled discipline and perseverance in her
students. They learned the importance of hard work, dedication, and resilience in their

musical journey, which contributed to their character development.
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4. Fostering Independence
Del.ay encouraged her students to take ownership of their musical development. She
taught them to be independent learners, guiding them to think critically and make artistic

decisions on their own, which contributed to their personal growth.

5. Encouraging Creativity
Delay believed in nurturing creativity in her students. She encouraged them to explore
different interpretations of pieces and develop their own musical ideas, fostering their

artistic development.

6. Mentorship and Life Lessons
Delay often served as a mentor and source of life wisdom for her students. She offered
guidance on both musical and personal matters, helping them develop not only as

musicians but also as well-rounded individuals.

7. Building Confidence
DelLay's teaching style included constructive feedback that built students' confidence. By
acknowledging their progress and providing support, she helped them develop a strong

sense of self-assurance, which was essential for their artistic growth.

8. Performance Preparation
Delay placed a strong emphasis on stage presence and performance preparation. Her
students not only developed technical prowess but also learned how to connect with

audiences, enhancing their artistry.

9. Encouraging a Love for Music
Beyond technical and artistic development, DelLay instilled a deep love and passion for
music in her students. This love for music became an integral part of their character and

motivation to excel.

10. Cultivating a Supportive Community
Delay created a sense of community among her students, where they learned from each
other and supported one another. This collaborative environment contributed to their

personal growth and artistry.
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In summary, Dorothy Delay's teaching went beyond the notes on the page, focusing on
the holistic development of her students as musicians and individuals. Through her guidance,
mentorship, and emphasis on artistic expression and character-building, she left a profound and
lasting impact on generations of violinists, shaping not only their musical abilities but also their

character and artistry

Leopold Auer

Leopold Auer (June 7, 1845 — July 15, 1930) was a Hungarian violinist, teacher, conductor,
and composer, widely regarded as one of the most influential violin pedagogues of the late 19th
and early 20th centuries. Born in Veszprém, Hungary, Auer began his violin studies at a young age,
showing prodigious talent. He studied under renowned teachers such as Jakob Dont in Vienna
and Joseph Joachim in Hanover, who were instrumental in shaping his early development as a
musician.

Auer's career as a violinist flourished in the 1860s and 1870s, during which he performed
across Europe to great acclaim. However, it was his role as a teacher that solidified his legacy in
the world of classical music. In 1868, Auer was appointed as a professor at the Saint Petersburg
Conservatory in Russia, a position he held for nearly five decades. His tenure there had a profound
impact on the Russian school of violin playing, and he became a pivotal figure in the development
of many of the era's leading violinists.

Auet's teaching philosophy was rigorous, emphasizing technical proficiency, musicality,
and interpretative insight. His pedagogical methods and artistic standards influenced generations
of violinists. Among his most famous students were Jascha Heifetz, Mischa Elman, Nathan
Milstein, Efrem Zimbalist, and many others who went on to achieve international fame and
success.

In addition to his teaching, Auer was an active performer and conductor. He collaborated
with many prominent musicians of his time and was highly regarded for his interpretations of
classical and romantic repertoire. He also contributed to the violin repertoire through his own
compositions and transcriptions.

In 1918, following the Russian Revolution, Auer emigrated to the United States, where he
continued to teach at institutions such as the Curtis Institute of Music in Philadelphia and the
Juilliard School in New York. His influence extended to American violin pedagogy, further
cementing his status as a master teacher.

Leopold Auet's legacy is immortalized through his students and his contributions to violin playing

and teaching. His pedagogical principles and artistic vision continue to inspire violinists around
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the world. He authored several books on violin technique and pedagogy, including "Violin Playing

as I Teach It," which remains a valuable resource for violinists today.

Leopold Auer was a renowned violin teacher who had several principles and teaching
methods that he emphasized in his pedagogy. While his teaching was rooted in classical tradition,
here are some of the key principles of Leopold Auet's teaching (Auer,1921):

1. Technical Mastery

Auer placed a strong emphasis on developing technical proficiency. He believed that a

solid technical foundation was essential for a violinist to express themselves musically. His

teaching involved rigorous and systematic work on scales, arpeggios, and other technical

exercises.

2. Individualized Instruction
Auer recognized that each student is unique and may have different strengths and
weaknesses. He tailored his teaching to the specific needs and abilities of each student,

providing personalized guidance to help them reach their full potential.

3. Tone Production
Auer was particularly known for his emphasis on beautiful tone production. He taught his
students the art of creating a rich, resonant, and expressive tone on the violin. This

involved working on bowing technique, vibrato, and other aspects of sound production.

4. Musicality and Interpretation
While Auer was strict about technical development, he also recognized the importance of
musical interpretation. He encouraged his students to express themselves through their

playing and to delve into the emotional and artistic aspects of music.

5. Practice and Discipline
Auer believed in the value of disciplined and focused practice. He often advocated for the
"less is more" approach, where students practiced efficiently and with great attention to

detail rather than mindless repetition.
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6. Stage Presence and Performance
Auer prepared his students for the stage, emphasizing the importance of stage presence,
confidence, and composure during performances. He believed that a great performer

should not only play well but also captivate the audience.

7. Historical and Stylistic Knowledge
Auer encouraged his students to have a deep understanding of the historical and stylistic
context of the music they were playing. This helped his students to interpret music with

authenticity and respect for the composet's intentions.

8. Repertoire Diversity
While Auet's core focus was on classical music, he did not restrict his students to a narrow
range of repertoire. He encouraged them to explore different musical styles and genres,

which allowed for a more well-rounded musical education.

It is important to note that Auer's teaching principles and methods were highly influential
and contributed to the development of many world-class violinists. Many of his students, such as
Jascha Heifetz and Mischa Elman, went on to have successful careers in the world of classical

music.

The Comparison

Leopold Auer and Dorothy Del.ay were both influential violin teachers, but they had different

teaching styles and approaches. Let us compare their teaching methods and philosophies:

Leopold Auer Dorothy DeLay

Classical Pedagogy Modern and Versatile Approach

Technical Focus Focus on Expression

Individualized Instruction Psychological and Emotional
Factors

Performance and Interpretation Well-Rounded Musicianship
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Leopold Auer

Classical Pedagogy: Leopold Auer was a renowned violin teacher in the late 19th and early
20th centuries. He was known for his traditional and classical approach to violin teaching,
emphasizing technical mastery and a strong foundation in the fundamentals of violin playing.

Technical Focus: Auer's teaching was highly technical, and he stressed the importance of
developing a solid technique as the basis for musical expression. He believed in a systematic and
disciplined approach to violin playing.

Individualized Instruction: Auer was known for tailoring his teaching to each student's
specific needs and abilities. He believed in a personalized approach to help each student reach their
tull potential.

Performance and Interpretation: While Auer placed significant importance on technique,
he also recognized the importance of musical interpretation and encouraged his students to express

themselves through their playing.

Dorothy DeLay

Modern and Versatile Approach: Dorothy Delay was a more contemporary violin teacher
who adapted her teaching methods to the needs of each individual student. Her teaching approach
was less rigid and more flexible compared to Auet's.

Focus on Expression: DelLay emphasized musical expression and interpretation from the
very beginning of a student's training. She believed in nurturing the musicality of her students
alongside technical proficiency.

Psychological and Emotional Factors: Dellay was known for her attention to the
psychological and emotional aspects of performance. She helped her students overcome
performance anxiety and encouraged them to connect emotionally with the music they were
playing.

Well-Rounded Musicianship: DeLay's teaching extended beyond just violin technique. She
aimed to develop well-rounded musicians, helping her students understand the historical and
cultural context of the music they played.

Open to Different Styles: While Auer's teaching was rooted in classical tradition, Delay
was more open to students exploring different musical styles and genres. She encouraged her

students to embrace a diverse repertoire.
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In summary, Leopold Auer and Dorothy DeLay were both highly respected violin teachers,
but they had different teaching philosophies. Auet's approach was more traditional, focusing on
technique and discipline, while DeLay's approach was more flexible and emphasized musical
expression, emotional connection, and a well-rounded musical education. Students may benefit

from either approach depending on their individual needs and goals.

Conclusion

While each of these pedagogues approaches violin teaching in a unique way, there are
common themes that emerge from their work. All prioritize the development of individualized
instruction, with a focus on the emotional and artistic aspects of playing. However, they differ in
their emphasis; DelLay on emotional expression, and Auer on technical mastery.

Exploring the pedagogical tools used by these instructors has revealed intriguing
differences. DeLay introduces a diverse repertoire and have gone on to achieve remarkable success
as emotionally expressive musicians, and Auer is highly technical in his approach, focusing on
scales, arpeggios, and exercises to build a solid foundation has shaped numerous virtuosos.

The journey through the teachings of Dellay and Auer has been enlightening. Each teacher
offers a unique perspective on violin pedagogy, and their influence continues to shape the next
generation of violinists. As I conclude this exploration, I'm reminded that great teachers are not
bound by a single approach but are defined by their ability to inspire and nurture the talents of

their students, each in their own way.
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